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1. Background – the region.

There are about 13,000 islands that make up the Republic of Indonesia, lying between  FORMDROPDOWN 
 and  FORMDROPDOWN 
. The two main islands, where most of the population live are  FORMDROPDOWN 
.

Although human beings have lived in Indonesia since prehistoric times an important migration took place, from  FORMDROPDOWN 
, around 0 AD. At that time the main religion in Indonesia was  FORMDROPDOWN 
, however these newcomers brought the  FORMDROPDOWN 
 religion with them. The two faiths mingled and lasted for hundreds of years.

The Majapahit empire started in Java and spread through most of Indonesia during the 14th Century. However, the empire declined as trade increased with the Arab world. More Indonesians adopted the  FORMDROPDOWN 
 faith, driving followers of  FORMDROPDOWN 
 to the island of  FORMDROPDOWN 
. European traders from Holland and Portugal arrived at roughly the same time. The Dutch colonized Indonesia until independence was recognised in 1949.

In present day Indonesian, most of the population are involved in  FORMDROPDOWN 
. The main export is  FORMDROPDOWN 
. The capital of Indonesia is  FORMDROPDOWN 
.

2. The Arts and Music in Indonesia

Though there is an increasing use of technology, Indonesians still enjoy ceremonies and festivals, and music, drama, dance and visual art are all essential ingredients in these.

Ceremonies often mark significant moments in life, birth, marriage, death, all requiring appropriate music, which varies in style amongst the various islands of this large country.

Music is something that everyone takes part in and is learned from an early age.

The Indonesian orchestra is known as a  FORMDROPDOWN 
, which is a word meaning  FORMDROPDOWN 
. 

Most of the instruments are made out of iron or bronze often mounted on elaborately carved frames, in sets tuned to one, or both, of two scales known as  FORMDROPDOWN 
 and  FORMDROPDOWN 
.

The instruments can be divided up according to their role in the music itself. The Saron, Demung and Slenthem all carry the main melody or  FORMDROPDOWN 
, which can be likened to a branch on a tree. Similarly, the trunk patterns, or punctuations derived from the main melody are played on the gongs, including the Kenong, Kempul, Suwukan and Ageng. Elaborate flowering patterns, again, cleverly derived from the main melody, form counter-melodies, often played by instruments such as the  FORMDROPDOWN 
 and the  FORMDROPDOWN 
. The group has no conductor, but is lead by the person playing the drums, known as  FORMDROPDOWN 
.

The texture produced by such a combinations of patterns, all related to one central source, would be known, in Western Music, as  FORMDROPDOWN 
.

3. Musical  Structure

Repetition is an essential feature of this music. Extended pieces are created by repeating cycles until the drummer signals that the final cycle has arrived. At this point the music suddenly  FORMDROPDOWN 
. During the final cycle a further signal from the drums indicates that the music should  FORMDROPDOWN 
.  The end of each cycle, during the performance, is marked by a stroke on the largest gong, in which the spirit of the Gamelan is thought to reside, known as  FORMDROPDOWN 
.

Each cycle is made up of a series of sections. Each section lasts for a certain number of beats determined by the form of the piece, a stroke on one of the larger gongs indicating the end of each section. The number of beats between these gong strokes is known as a  FORMDROPDOWN 
. A Lancaran, such as Kebogiro, features  FORMDROPDOWN 
. Branch, Trunk and Flowering patterns apply to each section.

The piece usually begins with a short introduction known as a  FORMDROPDOWN 
 which ends with a ‘gong note’. The ‘gong note’ is the note that all instruments play as the final destination note at the end of a cycle. In the introduction it functions rather like an upbeat. Although it sounds like the end of the introduction, it is in fact, the beginning of the whole piece. This principle, of aiming towards a destination note, or ‘seleh’ note, is an important feature of Indonesian Music. In a pair of beats, the rhythmic stress is placed on the FORMDROPDOWN 
 of the pair, which is opposite to Western Music. This principle is extended to all levels – the most important note is always to be found at the end of a group of beats; section or cycle and helps to determine the choice of notes played by instruments who are not playing the main melody.
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